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Introducing the Tagelied, 
the Dawn Song

 ‘Love is an angel disguised as lust

 Here in our bed till the morning comes’

   from Because the Night (Patti Smith/Bruce Springsteen) 

Here’s what I know about love. I don’t understand it any more than how dinosaurs gave us 

birds or birds gave us dinosaurs, any more than when a kiss is a hustle. I know just as much 

about the poetic form of the Tagelied, more commonly referred to as the Dawn Song. Yet 

love, along with this particular way of singing it, continues to be experienced by virtually all 

of us in universally common as well as completely unique ways. 

The elements of the Dawn Song are so timeless that it’s hard to imagine any artist 

who hasn’t been influenced by it. It seems as pervasive as the hero journey narrative. With links 

to the Alba and Aubade, the earliest origin of the form is hard to pin down, from ancient times 

through the medieval period, to Shakespearean literature and the popular culture of today.1

When the Dawn Song exploded in 12th Century Germany its poets would go from 

grant to grant, gig to gig, scavenging to make a living. Sound familiar? Each had their 

own spin on it, forging distinct reputations2. This is the gift of the form, and one reason it’s 

survived for centuries. Its themes are so universal that it demands variation. Truthfully, we 

can’t help singing it, and for this reason, to keep it true, everyone must sing it their own way. 

Dawn is coming. Two lovers of an illicit affair are warned by a third party, a guard 

or keeper of the secret, that they must get up and return to their normal lives before being 

discovered. Three characters, three voices in dialogue, torn between who they are, what they 

want and have to be. Sound familiar? For the two lovers it’s an impossible union, one that 

night enables and dawn takes away, the natural cycle being the overarching metaphor as they 

lament and finally accept their love and loss3. It’s in that liminal space where day and night, 

love and grief, passion and duty, the needs of the individual and the social order collide. All 

that can be done is to sing it.

Once you’re aware of this pattern you see it everywhere, even in the cave scene 

of John Snow and Ygritte in Games of Thrones. And then there’s the lyrics of Patti Smith’s 

Because the Night. In fact the story of Because the Night fits so beautifully into the Dawn Song 

tradition because it was gifted to her by Bruce Springsteen. Smith put her own words to it, 

producing a song with such authority that it became the ultimate version.4 

1 J. Saville, (1999), The Medieval Erotic Alba: Structure as Meaning (NY: Columbia University Press) 

p.113–114

2 J. Thomas & B. Seagrave, (1967), The Minnesinger Tradition. In The Song of the Minnesinger, Prince 

Wizlaw of Rugen (Chapel Hill: University of North Carolina Press) p. 37–38 

3 A. Sager, (2012), The Moderate Watchmen, Colloquia Germanica, Vol 45. No 3/4. p. 312 [Online]. 

Available: www.jstor.org/stable/43653016 [2020, July]

4 H. Hughes, (2018), ‘Patti Smith on Because the Night at 40: How Her Bruce Springsteen 

Collaboration is a ‘Whole Life in a Song’’ [Online]. Available: https://www.billboard.com/articles/

columns/rock/8462017/patti-smith-because-the-night-40th-anniversary-oral-history [2020, July]
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So I present six of Australia’s finest poets, each with their own take on the 

form. Thanks to the UNESCO relationship between the Melbourne City of Literature and 

the Heidelberg City of Literature in Germany I’ve curated our own songs, presented here 

alongside images of Odenwald castles where they were once so famously sung. This region 

has been visited by poets ever since, from Wordsworth to Bukowksi, and what connects 

us to it is our own experience of love and duty, our own calling to go from gig to gig, like 

troubadours or minnesingers, doing what we do best.

Here you’ll find new work by Cate Kennedy and Ross Gillett honouring the classic 

roles of the form; Eleanor Jackson referencing Patti Smith in irregular cinquains; and a 

prose poem by Bella Li about a doomed relationship in Juneau, Alaska. You’ll find variation 

along with moments of intersection. Take Kevin Brophy’s line from Departures…      

 ‘where we know the grave is long and long and long 

 and our frail hearts alive in love are never more than song’

And Sean M Whelan’s line from Our Soft Suffering Skulls…

 ‘Love is the denial of departure

 over and over and over again 

 until we die.’

We offer you these poems as a chance to see the same motifs, the originality and 

overlap of your own life and work. We offer you the right and title to speak in and out of the 

continuing song. In the words of Cate Kennedy…    

 ‘pull on the shirt from where you’ve thrown it

 shake yourself free’

Nathan Curnow

All photographs courtesy Burgenstrasse
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Eleanor Jackson

Patti says 

Morning feints. I parry, turning to smell his neck. 

Patti says it belongs to lovers, this melted blue

night, the perfect blanket to disguise 

our overlapping bodies, the innuendo of contours,

hefty and restless, sticky with delight.  

Patti says it belongs to lovers, the melted blue

light seeping underneath the curtains, but  

I know this hour to conquer mothers,

the stirring of the mewling body in the cot (awaken lovers!)

compressing all the space between. 

Night, merely a blanket to disguise 

this coming separation, the unpeeling

of body from the bed where we once lay, 

long, peaceful hours – clothed and unclothed, 

swaddled and untucked – now,  

this overlapping body, the innuendo of contours:

head in elbow, mouth on breast:

suckle, feed, want, need. 

Brazen daybreak lights the room,

victor rising for the prize, 

hefty and restless, sticky with delight.  

My husband rises from the bed, nods at me,

and passing, cups her soft, bald head, saying,

“I’ll put coffee on.” 

Morning feints. I parry, turning to smell her neck. 
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Cate Kennedy

Reveille in Eden

    THE GUARD

No pounding on the door  

no father chasing you, you wastrel, from his daughter

not all the king’s men, no army assembling 

soldiers pulling on their boots 

stumbling towards rubble and carnage

what there is is light

look at it now

pouring like molten honey across the lintel

light spilt like wine

light white as tumbled sheets

it’s time to rise, let the pupils of your eyes adjust

pull on the shirt from where you’ve thrown it

shake yourself free

    THE LOVERS

  You and your wild mouth

  your tangled hair

  your mandolin hip

  your teeth in the candlelight

  I can no sooner leave you

  than pull free a layer of my skin

  let the world wait

  let the train leave

  let my seat on it be empty

  let me spend the day

  holding your brimming heart, carefully

  in my two hands

    You and your broken shoes with the worn down heels

    the bunch of flowers from someone’s garden 

    the smell of the world on you

    the scar on your shoulder

    you with the weapons and bravado

    the pocketful of dice

    your hunger

    and sudden tears

    you, subdued

    by this holy song

    don’t go

    don’t go yet

 THE GUARD

There’s a shadow moving

across the floor and over the discarded clothes

and here’s a column of morning light, routing it

full of suspended dust motes and roosters and regret

it’s a dew-soaked morning

majestic and unwelcome 

dazzling and implacable

stealing towards you holding knowledge

a pocket watch, a peace offering, bread

a locket, a mirror

wind the watch and set it ticking

like a hurried heart

avert your eyes from yourselves

and your new nakedness

the life - the one you have made now

minted out of your own longing -

begins outside the walls
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Ross Gillett

The Unknown Wonders

The Guard

Lovers, there’s a locked door between us

but I’m on your side. You are about to be

bereft of darkness. Its hold on you

has been loosened by the dawn.

If the day stumbles upon your secret

you are doomed. I’m your mystery keeper 

and you are the confirmed rumour

I’ve sworn to defend from disclosure.

Remain a hidden truth, be unknown

wonders. Now is the time to embrace

separation. In these stone rooms

the windows are turning pale with dread.

The Knight

Lady, are we ghosts, that dawn is our enemy?

Sometimes it’s hard to believe in our bodies,

these phantoms of flesh, these weightless

selves we become in one another’s arms.

I can vanish through you at the first kiss

but now with this intrusion of light

it seems I’m all too solid evidence.

I could have us slain simply by being seen.

My slender deceptive hope, put on

your waiting clothes. The world is given

to the close-hearted. May daylight also

be a veil. The dawn is swarming over us. 

The Lady

I’m no ghost, but think of me as your poltergeist

if you like. I’m your rogue spirit, creating

havoc in the great room of your heart.

Dawn won’t shake you free of this wraith.

Admit it, we are fleshed entities. We haunt

one another at close range, we cannot tell

whose skin is whose. If the day tears us apart

it will have our beautiful wreckage on its hands.

My darkness man, I wish we could bury the sun,

that waste of radiance. Absence is all we have

as an answer. Look, the first slivers of light

have forced their way in. Kiss me and disappear. 
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Kevin Brophy

Departures

I 

Street Watcher, Dawn

a man about my age

my height 

bushed like me by a white beard 

frosty eyebrows

packs up his bed laid out 

on the street 

orange blanket grey pillow 

lumpy belongings 

pushed and folded into 

bags at his feet

he packs like a soldier left 

by his lover at dawn

I hold out a coin 

uncertain what words to use

he shakes his head

arms kept by his sides 

I give him instead

my still warm baguette

biting one end off 

he places the rest on top of a suitcase

as he finishes preparations to leave

II 

Lovers Parting, Dawn

If this rising light is needed 

before we can begin to speak of love

if you’ve asked that at your grave

seeds for birds be left there daily

and if our hearts always stutter

something far beyond our words

we begin this day in song

to the absence of our song

just as tombstones keep 

a hooded silence 

despite their chiselled messages of love 

lifting smoky filaments of hope into morning fogs

  And if in the endless death of day

  small birds sing with hearts dark and red 

  and dangerous as any universe of woe 

  where each dawn unloves what night has loved 

  do not say that love does this or life

  for the seeds bringing songbirds to your bed 

  will always break the earth in spring 

  and seal within what winter takes into itself

  where we know the grave is long and long and long 

  and our frail hearts alive in love are never more than song 
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III 

Street, Again

Today, did nothing but 

walk to the supermarket twice 

marvel at 

the grey lid of autumn sky at eight o’clock

notice the soldier 

had not returned to his stained street corner 

admit I don’t know 

what song his heart made today in its closed room 

wonder when 

love like a book taken from a pocket

might tell him 

something he has not yet heard 

watch a woman 

who might have been looking for him

stop and stagger 

light a cigarette and leave

listen to birds at work 

on seeds in gardens of fallen flowers and stinging colours

imagine the rivers

carrying their glistening burdens through each day

Sean M Whelan

Our Soft Suffering Skulls

Morning hits the curtains

like an orange thrown at a wall,

our union pulped and juiced.

Why would you leave?

And the question hangs above us 

like the Hindenburg.

I turn to you and answer:

For all the reasons I would stay.

The room ignites 

and the flames cascade down upon us,

an incendiary rain.

I want to go as much as the sun 

wants to fall from the sky.

You want me to stay as much as the question: Why?

We stare at the ceiling rose waiting 

for the seasons to make sense,

our soft suffering skulls gently pushing 

against each other as beasts 

preparing to tussle.

But there’s no fight left in us,

just the dull sting of reverse inflammation

as the fire buries itself further within. 

Love is the denial of departure

over and over and over again 

until we die. And the light 

in the emergency exit sign fades to black.

But I don’t believe in death.

The only god I’ve ever worshipped is your breath.

This song spills over your lips, 

honey and lava, and it keeps on spilling 

until it patchworks the floor, 

molten and maudlin.

Without rules, what are we?

Without boundaries our form is shapeless.

There’s nothing left but the song

and the final chord that reverberates into forever.
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Bella Li

Juneau

We were travelling over the ice in summer. In the city the light was blinding: it gave you 

headaches just looking out the window, even at night with shades on. Bobby was in town. He 

called up asking for loose change and also to say hello, and somehow we made a plan to skip 

out. The summer was just winding up: I rang my boss at the Magic Wand Carwash and said I 

had tonsillitis, and we caught the ferry at four in the afternoon. The boat was full of college kids 

being rowdy; Bobby and me shared a packet of Reese’s Puffs and stared out at the ice and blue 

ridges of mountains floating by. If you didn’t count the first day, which was only an evening 

really, it was all up exactly two weeks we spent together, in various hotels and motels across the 

border. The best place was the Holiday Inn at Whitehorse, where the sheets had crisp edges and 

the maids left little heart-shaped candies on the pillows. Bobby had some sharks on his tail, so 

we called ourselves Mr. and Mrs. Smith and paid in cash. Eventually we stopped worrying and 

had a fine time. In the Yukon the air was clean, you could breathe great lungfuls and feel free. 

Then late one night Bobby got a call from an old friend who said Thelma was asking after him 

in the usual places, and that he’d better show up somewhere soon or else. Our money had about 

run out, so we hitched down the Klondike, sometimes in big trucks, sometimes in dinky RVs, 

and once with a whole busload of nuns on their way to pay a visit to Saint Thérèse. They sang 

hymns and played Rummy while we sat in the front and watched the sun rise like a red eye over 

the ice. When we got back he split, the troubles began. I knew it would be the same as before, 

but there was no use feeling sorry about it. Juneau can be like that. 



148 149Australian Poetry Journal Volume 10, Number 1

Publication Notes
Behrouz Boochani, trans. Moones 
Mansoubi, ‘Forgive me my love’ appeared in 
Richard Mosse’s The Castle, Mack, 2018, and 
was re-published in Solid Air (UQP, 2019).

David McCooey, Foreword. The reference to 
Walter Benjamin’s Angel of History is from 
Walter Benjamin, ‘Theses on the Philosophy 
of History’, in H Arendt (ed.), Illuminations, 
Schocken, New York, 1968, pp. 257-58.



150 151Australian Poetry Journal Volume 10, Number 1

Contributors
Paula Abood is a community cultural 
worker, writer, educator and playwright based 
in Sydney.

Munira Tabassum Ahmed is a 15-year-old 
Bangladeshi-Australian writer and creative. 
Her work has been recognised by the Sydney 
Writers’ Festival, UN Youth NSW, Australia 
Remade, The Lifted Brow, Voiceworks, 
Westside Poetry Slam, and the Australian 
Poetry Slam.

Jordie Albiston’s latest titles are Warlines 

(Hybrid, 2018) and element: the atomic weight 

& radius of love (Puncher & Wattmann, 2019). 
She lives in Melbourne, Australia.

Eunice Andrada is a Filipina poet and 
educator based in Sydney, Australia. Her 
debut poetry collection Flood Damages 
won the Anne Elder Award (2018) and was 
shortlisted in the Victorian Premier’s Literary 
Awards (2019). She has performed her poetry 
in diverse international stages, including 
the UN Climate Change Conference in 
Paris, Sydney Opera House, Parliament 
of New South Wales, Blanco Renaissance 
Museum, and the Museum of Contemporary 
Art. In 2020, her poetry will be exhibited in 
the Museum of Sydney to accompany the 
photography exhibition A Thousand Words.

Manisha Anjali is a writer and artist.

Evelyn Araluen is Co-Editor of Overland, 
as well as a poet, educator, and researcher 
working with Indigenous literatures at 
the University of Sydney. Her work has 
won the Nakata Brophy Prize for Young 
Indigenous Writers, the Overland Judith 
Wright Poetry Prize, and a Wheeler Centre 
Next Chapter Fellowship. Her debut poetry 
collection DROPBEAR is forthcoming with 
the University of Queensland Press. Born, 
raised, and writing in Dharug country, she is 
a Bundjalung descendant.

Yasaman Bagheri: ‘My family and I sought 
asylum to Australia by boat in 2013 when 
I was fifteen. We were taken to Nauru 
detention center for around five years 

before being medivaced to Australia in 
November 2018. I was there when Fariborz 
Karami passed away. Now I live in Logan 
on community detention visa which means 
I am not allowed to work, study or travel 
interstate.’

Timmah Ball is a non-fiction writer of 
Ballardong Noongar heritage whose work 
has appeared in a range of anthologies and 
literary journals. She occasionally writes 
poetry.

Judith Bishop’s collection Interval (UQP, 
2018) won the 2019 Kenneth Slessor Prize. 
Two poems from Interval have been chosen 
as lyrics for musical compositions: ‘Aubade’ 
(Mastaneh Nazarian, 2019), and ‘14 Weeks’ 
(Jane Stanley, 2021, for Composeher), while 
‘Vertical’ is the subject of a short film by 
Jutta Pryor (2020).

Merlinda Bobis has 4 novels, 6 poetry books, 
a collection of short stories and 9 dramatic 
works. For her, writing is homecoming: a 
return to roots, a retrieval through memory, 
and a reckoning with loss hopefully with 
care and grace. Her novel, Locust Girl. A 

Lovesong, received the 2016 Christina Stead 
Prize for Fiction and the Philippine National 
Book Award. Her latest poetry collection, 
Accidents of Composition, was Highly 
Commended for the 2018 ACT Book of the 
Year. Banana Heart Summer, her first novel, is 
being adapted into film for which she wrote 
the screenplay.

Sean Bonney (1969–2019) was a British anti-
fascist activist, revolutionary socialist, and 
poet. His books include Our Death (Commune 
Editions 2019), Letters Against the Firmament 

(Enitharmon Press 2015), Happiness: Poems 

After Rimbaud (Unkant Publishing 2011), 
The Commons (Openned 2011), Baudelaire in 

English (Veer Books 2007), and Blade Pitch 

Control Unit (Salt Publishing 2005).

Behrouz Boochani is Adjunct Associate 
Professor of Social Sciences at UNSW, 
and an author and journalist who was 
incarcerated as a political prisoner by 



152 153Australian Poetry Journal Volume 10, Number 1

Cordite Poetry Review, UNSWeetened 2014, 
Bankstown Poetry Slam’s anthologies On 

Second Thought and The Resurrection; an 
installation based on environmentalism for 
Bankstown Council; and  poetry performances 
at Sydney International Women’s Poetry and 
Arts Festival, Wollongong Writers Festival, 
Glebe Street Fair, and the Bankstown Poetry 
Slam Olympics.

Shastra Deo was born in Fiji, raised in 
Melbourne, and lives in Brisbane. Her book, 
The Agonist (UQP 2017), won the 2016 Arts 
Queensland Thomas Shapcott Poetry Prize 
and the 2018 Australian Literature Society 
Gold Medal.

Winnie Dunn is a Tongan-Australian writer 
and arts worker from Mt Druitt. She is the 
general manager of Sweatshop: Literacy 
Movement Inc. and holds a Bachelor of Arts 
degree from Western Sydney University. 
Winnie’s work has been published in the 
Sydney Review of Books, Meanjin, Griffith 

Review, SBS Voices, The Saturday Paper, 
and Cordite. She is the editor of several 
anthologies including Sweatshop Women, The 

Big Black Thing, and Bent Not Broken. Winnie 
is currently completing her debut novel as 
the recipient of a 2019 CAL Ignite Grant.

Anne Elvey acknowledges the Boonwurrung 
people on whose land she lives and works. 
Her most recent books are On arrivals of 

breath (2019) and White on White (2018). She 
is outgoing managing editor of Plumwood 

Mountain journal and holds honorary 
positions at Monash University and 
University of Divinity, Melbourne.

From Bombala, in NSW, Michael Farrell lives 
in Melbourne. His new book is Family Trees 
(Giramondo). He edited the recent anthology, 
Ashbery Mode (TinFish). Michael also edits a 
magazine, Flash Cove. He works as a reviewer, 
academic supervisor, and examiner.

Toby Fitch is poetry editor of Overland and 
a casual teacher in creative writing at the 
University of Sydney. His most recent book of 
poems is Where Only the Sky had Hung Before 
(Vagabond 2019). His next is Sydney Spleen, 
forthcoming with Giramondo in 2021. He lives 
on unceded Gadigal land.

Brian Fuata is a Samoan artist working 
with the improvisation of live performance, 
writing, and objects. He presents work across 
many platforms.

Lou Garcia-Dolnik is a poet and editor 
working on unceded Gadigal land. A poetry 
editor for Voiceworks, their writing has 
been recognised by the Banff Centre’s 
prestigious Writing Studio program, PRISM 
International’s Pacific Spirit Poetry Prize, 
and Overland’s Judith Wright Poetry Prize. 
They are a 2020 Wheeler Centre Hot Desk 
Fellow.

Stuart Geddes is a graphic designer and 
occasional publisher, mostly of books. 
Stuart is one of the Australian members of 
Alliance Graphique Internationale. He is 
also an industry fellow, researcher, and PhD 
candidate at RMIT University, where his 
research interests converge around the form 
of the book, through collaboration, emerging 
histories, and material practices.

Meleika Gesa-Fatafehi AKA Vika 
Mana is a storyteller from the Zagareb 
and Dauareb tribes from Mer Island, Torres 
Strait, and the village of Fahefa, Tonga. They 
perform poetry, write criticism, breathe life 
into worlds, and lastly, can share a joke or 
two, max. That’s because they only know 
exactly two jokes. In 2019, Meleika won a 
place in The Next Chapter Scheme awarded 
by the Wheeler Centre. In 2020, Vika was 
shortlisted for the Nakata Brophy prize. 
Vika is also apart of the FAMILI collective, 
rapping about Afros and abolition.

Mindy Gill is an award-winning poet and 
editor. She is the recipient of the Queensland 
Premier’s Young Writers and Publishers 
Award and the Australian Poetry/NAHR 
Poetry Fellowship in the Val Taleggio. Her 
work has appeared in Island, Award Winning 

Australian Writing, Rabbit Poetry Journal, 
Cordite, the Queensland Art Gallery, and 
the Institute of Modern Art. She is Peril 

Magazine’s Editor-in-Chief.

Ross Gillett’s first book, The Sea Factory, 
was published by Five Islands Press in 
2006, and Mark Time Books published 
Wundawax and Other Poems in 2010. His 

the Australian government on Manus 
Island and then held in Port Moresby 
(Papua New Guinea). In November 2019 
he escaped to New Zealand where he has 
been granted asylum. His book, No Friend 

but the Mountains: Writing From Manus 

Prison (Picador 2018) has won numerous 
awards including the 2019 Victorian Prize 
for Literature. He is also non-resident 
Visiting Scholar at the Sydney Asia Pacific 
Migration Centre (SAPMiC), University 
of Sydney; Visiting Professor at Birkbeck, 
University of London; member of Border 
Technologies, University of Oxford; Honorary 
(Principal Fellow) within Social and Political 
Sciences, University of Melbourne; Honorary 
Member of PEN International; and winner 
of an Amnesty International Australia 2017 
Media Award, the Diaspora Symposium 
Social Justice Award, the Liberty Victoria 
2018 Empty Chair Award, and the Anna 
Politkovskaya award for journalism. Boochani 
is also co-director (with Arash Kamali 
Sarvestani) of the 2017 feature-length film 
Chauka, Please Tell Us The Time; collaborator 
on Nazanin Sahamizadeh’s play Manus; and 
associate producer for Hoda Afshar’s video 
installation Remain (2018).

Kevin Brophy is a writer whose latest book, 
In This Part of the World (Melbourne Poets 
Union), is still not launched. His previous 
book, Look at the Lake (Puncher & Wattmann, 
2018) was awarded the Wesley Michel Wright 
Prize for Poetry. He is a past winner of the 
Calibre Prize for an outstanding essay. 
In 2015 he was writer-in-residence at the 
Australia Council’s B. R. Whiting Studio 
in Rome, and in 2019-20 at the Keesing 
Studio in Paris. He is Emeritus Professor 
of Creative Writing at the University of 
Melbourne. His poetry has appeared in many 
Best Australian Poems volumes and major 
national anthologies.

Eileen Chong is a Sydney poet. She is  
the author of eight books. A Thousand 

Crimson Blooms is forthcoming from UQP  
in April 2021.

Kate Crowcroft is a writer, cultural 
historian, and poet. She received her 
doctorate from the University of Cambridge, 
where she was awarded the John Kinsella 

and Tracy Ryan Prize for Poetry, and the 
Brewer Hall Prize for Poetry. Her work has 
appeared in The Weekend Australian Review, 
The Best Australian Poems series, Visual 

Verse, and other media. She is currently the 
Creative Writing Fellow at the University of 
Queensland Fryer Library. Her first book is 
forthcoming with Hachette.

Nathan Curnow is an award-winning poet 
and spoken word performer whose work has 
featured widely in Australia and overseas. 
His books include The Ghost Poetry Project, 
RADAR and The Right Wrong Notes. His 
most recent collection, The Apocalypse 

Awards, is a series of image-driven poems 
about the end of the world. He has judged 
numerous Australian poetry prizes, taught 
creative writing at Federation University, and 
toured Europe in 2018, performing in Poland 
and opening the Heidelberg Literary Days 
Festival in Germany.

Gregory Day is a novelist, poet, and 
composer from the Eastern Otways region 
of Victoria, Australia. He is also an essayist 
and literary critic. Gregory’s artist books 
are held in a number of major collections 
throughout the country and his work has won 
many accolades, including the Australian 
Literature Society Gold Medal, the Elizabeth 
Jolley Prize, the Manly Artist Book Award, 
and the Alfred Deakin Medal. His latest 
novel, A Sand Archive, was shortlisted for the 
Miles Franklin Literary Award in 2019.

Tricia Dearborn’s latest books are 
Autobiochemistry (UWAP, 2019) and She 

Reconsiders Life on the Run (International 
Poetry Studies Institute Chapbooks, 2019). 
She was a Poet in Residence at the 2019 
Poetry on the Move Festival in Canberra, and 
a judge of the 2019 University of Canberra 
Vice-Chancellor’s International Poetry Prize.

Gloria Demillo is a poet, spoken word 
performer, and multidisciplinary creative 
from Western Sydney. They have worked 
closely with Word Travels for Australian 
Poetry Slam, Bankstown Poetry Slam, Radio 
Skidrow, and founded UNSW Poetry Slam. 
Their most notable contributions include 
the Harana Poetry Tour for the Art Gallery 
of New South Wales; published works in 
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Robyn Jean: Artist/freelance graphic 
design/writer.

Cindy Yuqing Jiang is a Chinese writer, 
performer, and theatremaker living on 
Wurundjeri land. Her work has featured in 
Right Now, Myriad Magazine, the Melbourne 
Fringe Festival, and the Australian 
Multilingual Writing Project (upcoming). 
She is passionate about playfulness, the 
grotesque, and the radically rude, in both 
creation and existence.

A Frances Johnson is a writer, artist, 
and a Senior Lecturer at the University of 
Melbourne. Her fourth poetry collection, 
Save As, is forthcoming from Puncher & 
Wattmann. A previous collection, Rendition 

for Harp and Kalashnikov (Puncher & 
Wattmann, 2017), was shortlisted in the 2018 
Melbourne Prize for Literature Best New 
Writing Award, and her poem, ‘My Father’s 
Thesaurus’, won the 2020 Peter Porter 
Poetry Prize.

Jill Jones’ most recent books are A History 

Of What I’ll Become; Viva the Real, shortlisted 
for the 2019 Prime Minister’s Literary Awards 
and the 2020 John Bray Award; The Beautiful 

Anxiety, that won the 2015 Victorian Premier’s 
Prize for Poetry; and Breaking the Days, 
shortlisted for the 2017 NSW Premier’s 
Literary Awards.

Cate Kennedy is the author of several 
books of poetry and prose including The 

Taste of River Water – New and Selected 

Poems and the novel The World Beneath.  
She is best known for her short stories, and 
both her collections, Dark Roots and Like a 

House on Fire, are currently on the Victorian 
VCE syllabus.

John Kinsella’s most recent volumes of 
poetry include Open Door (UWAP, 2018) and 
The Weave (with Thurston Moore; UWAP, 
2020), and a recent book of prose is the memoir 
Displaced: a rural life (Transit Lounge, 2020). 
He is a Fellow of Churchill College, Cambridge 
University, and Professor of Literature and 
Environment at Curtin University, but most 
relevantly he is an anarchist vegan pacifist of 
over thirty-five years.

Yeena Kirkbright is a Wiradjuri woman who 
grew up in Central West NSW, now living on 
Gadigal lands. She uses poetry to document 
her personal journey, exploring gender, 
identity, place, cultural displacement, and 
decolonisation.

Šime Knežević was born in 1985 and lives 
in Sydney. His debut chapbook, The Hostage, 
was published by Subbed In.

Raelee Lancaster is a writer, collaborator, and 
creative producer living in Meanjin/Brisbane.

Jeanine Leane is a Wiradjuri writer, 
poet, and academic from southwest New 
South Wales. Her first volume of poetry, 
Dark Secrets After Dreaming: A.D. 1887-

1961 (2010, Presspress) won the Scanlon 
Prize for Indigenous Poetry, 2010 and her 
first novel, Purple Threads (UQP), won the 
David Unaipon Award for an unpublished 
Indigenous writer in 2010. Her poetry and 
short stories have been published in Hecate: 

An Interdisciplinary Journal of Women’s 

Liberation, The Journal for the Association 

European Studies of Australia, Australian 

Poetry Journal, Antipodes, Overland, and 
the Australian Book Review. Jeanine has 
published widely in the area of Aboriginal 
literature, writing otherness, and creative 
non-fiction.  Jeanine was the recipient of 
the University of Canberra Aboriginal and 
Torres Strait Islander Poetry Prize, and 
she has won the Oodgeroo Noonucal Prize 
for Poetry twice (2017 & 2019). Her second 
volume of poetry, Walk Back Over was 
released in 2018 by Cordite Press. She was 
the 2019 recipient of the Red Room Poetry 
Fellowship for her project called Voicing 

the Unsettled Space: Rewriting the Colonial 

Mythscape. Jeanine teaches Creative 
Writing and Aboriginal Literature at the 
University of Melbourne and is currently 
editing a collection of First Nations 
Australian poetry commissioned by Red 
Room Poetry and Magabala Books to be 
released in 2020. Jeanine is the recipient 
of an Australian Research Council (ARC) 
Fellowship for a project called ‘Aboriginal 
Writing: Shaping the literary and cultural 
history of Australia, since 1988’ (2014-
2018); and a second ARC grant that looks 
at Indigenous Storytelling and the Archive 

first book since then, The Mirror Hurlers, 
was published by Puncher and Wattmann 
in late 2019. His awards include the 2018 
Newcastle Poetry Prize (for his poem 
‘Buying Online’) and the John Shaw 
Neilson Award (twice). He was shortlisted 
for the Peter Porter Poetry Prize in 2019 
and 2020. He would like to have dinner with 
Emily Dickinson and John Keats.

Elena Gomez is a poet and editor living in 
Melbourne. She is the author of a number 
of chapbooks and the full-length collection, 
Body of Work.

Lisa Gorton lives in Melbourne and writes 
poetry, fiction, and essays. Her fee for 
this poem has been donated to the Tikki 
Hywood Foundation, which works to rescue, 
rehabilitate and release pangolins—the 
world’s most-trafficked mammal. <www.
tikkihywoodfoundation.org>.

Dominique Hecq grew up in the French-
speaking part of Belgium. She now lives 
in Melbourne. Her works include a novel, 
three collections of stories, and nine books 
of poetry. Kaosmos (2020) is her latest 
publication. Hecq is a recipient of the 2018 
International Best Poets Prize administered 
by the International Poetry and Translation 
Research Centre in conjunction with the 
International Academy of Arts and Letters.

Aiden Heung is a Chinese poet born and 
raised on the edge of the Tibetan Plateau. 
He holds an MA in literature from Tongji 
University in Shanghai. His recent poems can 
be found in Poet Lore, Hobart, Parentheses, 

Cha: An Asian Literary Journal, The Dunes 

Review, among many other places. He was 
shortlisted for the 2020 Doug Draime Poetry 
Prize and awarded the 2019 Hong Kong 
Proverse Poetry Prize.

Lujayn Hourani is a Palestinian writer, 
editor, and arts worker based in Naarm. 
Their work has been published in Meanjin, 
Overland, The Lifted Brow, Going Down 

Swinging, and Voiceworks, among others.

Coco Huang is a Chinese-Australian 
writer, musician and scientist. Her hybrid 
works have most recently appeared in The 

Lifted Brow, Going Down Swinging, and the 
Australian Multilingual Writing Project. She 
was a Citizen Writes participant, shortlisted 
for the 2020 Woollahra Digital Literary Award, 
and received a Faber Writing Academy 
Scholarship.

David Ishaya Osu is a poet, memoirist, and 
street photographer. His work appears in 
numerous magazines and anthologies across 
Nigeria, Uganda, the UK, the US, Australia, 
Canada, India, France, and elsewhere. 
He is the poetry editor of Panorama: The 

Journal of Intelligent Travel, and currently 
lives in England where he earned an MA in 
Creative Writing (with distinction) from the 
University of Kent. David is the author of the 
poetry chapbook, When I’m Eighteen (WRR 
Publishers, 2020).

Andy Jackson’s most recent book Music 

Our Bodies Can’t Hold was shortlisted for 
the 2020 John Bray Poetry Award. He has 
co-edited disability-themed issues of the 
literary journals Southerly and Australian 

Poetry Journal, and he currently lives on 
unceded Dja Dja Wurrung country.

Eleanor Jackson is a Filipino Australian 
poet, performer, arts producer, and 
community radio broadcaster. Author of A 

Leaving (Vagabond Press), her live album, 
One Night Wonders, is produced by Going 
Down Swinging. A passionate advocate 
for diverse and inclusive cultures, she is a 
former Editor in Chief, and now Chair of Peril 

Magazine and Vice-Chair of The Stella Prize.

Anna Jacobson is a writer and artist from 
Brisbane. Amnesia Findings (UQP, 2019) 
is her first full-length poetry collection, 
which won the 2018 Thomas Shapcott 
Poetry Prize. Her poetry chapbook The Last 

Postman (Vagabond Press, 2018) is part of 
the deciBels 3 series. Anna won the 2020 
Nillumbik Prize for Contemporary Writing 
(Open Creative Nonfiction) and the 2018  
Queensland Premier’s Young Publishers 
and Writers Award. Her writing has been 
published in literary journals and anthologies 
including Chicago Quarterly Review, Griffith 

Review, Australian Poetry Journal, Cordite, 
Meanjin, Rabbit, and more. 
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She has a Vagabond Press Rare Objects 
chapbook Seastrands (2011). Felicity was 
Poetry Editor for University of Queensland 
Press and edited Thirty Australian Poets 
(UQP, 2011). She has a PhD from Sydney 
University and is a widely-published 
reviewer. She is Australian Book Review’s 
2019 Patrons’ Fellow.

Ursula Robinson-Shaw is a writer from 
Aotearoa, living in Narrm/Melbourne. She 
is a PhD candidate at the University of 
Melbourne and co-director of sick leave, a 
reading series and journal. Her chapbook 
Noonday was published by Puncher & 
Wattmann in 2019.

Tracy Ryan was born in Western Australia, 
where she currently lives in the wheatbelt 
region. She has also lived overseas for 
long periods. Her books include five novels, 
most recently We Are Not Most People 
(Transit Lounge, 2018), and nine full-length 
collections of poetry, the latest of which is 
The Water Bearer (Fremantle Press, 2018). 
She has worked in libraries, bookselling, 
community journalism and editing, as well as 
teaching. She is currently on a poetry grant 
from the Australia Council.

Sara Saleh is an Arab-Australian human 
rights activist, community organiser, 
educator, writer, and poet living on Gadigal 
Land (Sydney). A longtime campaigner 
for refugee rights and racial justice, Sara 
has spent the last decade working with 
grassroots community and international 
organisations in Australia and the Middle 
East. An award-winning poet and writer, 
Sara’s first poetry collection was released 
in late 2016 and explores themes of 
displacement, migration, grief, identity, and 
women. Her poems have been published in 
English and Arabic in SBS Voices, Australian 

Poetry Journal, Meanjin, Cordite Poetry 

Review, Bankstown Poetry Collections, and 
global anthologies A Blade of Grass, Making 

Mirrors, and Solid Air, an Australian and 
New Zealand spoken word anthology. She 
has performed nationally and internationally, 
from New Zealand to New York, and her 
writing has appeared in The Guardian, Sydney 

Morning Herald, SBS, and the ABC. She is 
co-editor of the recently released anthology, 

Arab-Australian-Other: Stories on Race and 

Identity (Picador 2019), a seminal collection 
of creative essays, memoirs, and poems 
which brings together 23 writers of Arab-
Australian backgrounds. Sara also sits on 
the board of Australia’s largest advocacy 
organisation GetUp!, is currently completing 
her Juris Doctor, and is a proud Bankstown 
Poetry Slam ‘Slambassador’.

Alex Skovron is the author of six poetry 
collections, a prose novella, and a book of 
short stories. His most recent volume of 
poetry, Towards the Equator: New & Selected 

Poems, was shortlisted in the Prime 
Minister’s Literary Awards. A new collection 
of poems, Letters from the Periphery, is 
forthcoming.

Nicole Smede is a vocalist, musician and 
poet—born, living, and creating on Dharawal 
Country. Her work explores a reclamation and 
reconnection of ancestry and Country, through 
language, poetry, and song. Nicole’s work has 
been broadcast on national and international 
radio, and features in a number of publications 
including Guwayu: For All Times (Magabala 
Books), Never Heard of Them Anthology, Baby 

Teeth Journal, and on ferries across Sydney 
Harbour. Nicole is a commissioned poet for 
Red Room Poetry and was shortlisted for the 
2020 Red Room Fellowship.

Hazel Smith is an Emeritus Professor in 
the Writing and Society Research Centre at 
Western Sydney University. She is author 
of several academic books including The 

Contemporary Literature-Music Relationship 

(Routledge, 2016). She has published four 
volumes of poetry including Word Migrants 
(Giramondo, 2016); three CDs of poetry 
and performance work and numerous 
collaborative multimedia works. In 2018, her 
collaboration, novelling, with Will Luers and 
Roger Dean, won the Electronic Literature 
Organisation’s Robert Coover Award.

Darlene Silva Soberano is a poet. They 
currently serve as a poetry editor for 
Voiceworks Magazine and is a recipient of 
a Hot Desk Fellowship from The Wheeler 
Centre in 2020.

Ojo Taiye is a young Nigerian poet who 

2020-2024). She was the 2019 recipient of the 
Red Room Poetry Fellowship, Sydney.

Harold Legaspi was born in Manila and 
raised in Sydney. His first book, Letters in 

Language was the runner-up in the inaugural 
Puncher & Wattmann Prize for a First Book of 
Poetry, to be published in 2021 in the Flying 
Islands Pocket Books of Poetry series with 
Cerberus Press. 

Neika Lehman is a writer and artist living 
and working on Kulin Country. Neika grew up 
in Tasmania | lutruwita and descends from the 
Trawlwoolway peoples of north east Tasmania. 
Their ancestral and contemporary stories 
inform Neika’s written and visual practice.

Bella Li is the author of Argosy (Vagabond 
Press, 2017), which won the NSW and 
Victorian Premier’s Literary Awards for 
Poetry, and Lost Lake (Vagabond Press, 
2018), shortlisted for the QLD Literary 
Award for Poetry. Her writing and artwork 
have appeared in journals and anthologies 
including Best Australian Poems, Meanjin, 
ABR, The Lifted Brow, Overland, Going Down 

Swinging, Peril, Rabbit, Liminal, Cordite, 
Archives of American Art Journal and The 

Kenyon Review.

Debbie Lim’s poems have appeared 
regularly in the Best Australian Poems 
(Black Inc.) and in anthologies including 
Contemporary Asian Australian Poets 
(Puncher & Wattmann). Her prizes include 
the Rosemary Dobson Award. She was 
commended in the UK Poetry Society’s 
National Poetry Competition 2013. Her 
chapbook is Beastly Eye (Vagabond Press).

Jennifer Maiden has 25 poetry collections, 
6 novels, 2 nonfiction works. Awards include 
3 Slessors, 2 C.J. Dennis, Victorian Prize 
for Literature, Christopher Brennan, 2 Age 
Poetry Book of Year, Age Book of Year, ALS 
Gold Medal, shortlisted Griffin International. 
Latest books: Quemar Press: The Cuckold & 

the Vampires; The Espionage Act; brookings: 

the noun; Selected; Appalachian Fall; Play 

With Knives 1&2; 3&4; 5.

Moones Mansoubi is a translator and 
Community Arts and Cultural Development 

worker based in Sydney, working mostly 
with people from refugee and asylum seeker 
backgrounds. She is currently the coordinator 
of Community Refugee Welcome Centre at 
Inner West Sydney.

David McCooey’s latest book of poems 
is Star Struck (UWAP, 2016). His previous 
collections won or were shortlisted for six 
major literary awards, including the Mary 
Gilmore Award and the Queensland Literary 
Awards. His poetry appeared in ten of the last 
eleven editions of The Best Australian Poems 
series. McCooey is the deputy general editor 
of the prize-winning Macquarie PEN Anthology 

of Australian Literature (2009), and he was the 
inaugural poetry editor of Australian Book 

Review. His numerous essays and reviews 
have been widely published nationally and 
internationally. He is also a sound artist 
and composer. His latest album (with Paul 
Hetherington) is The Apartment (2018).

Ellen van Neerven writes fiction, poetry, 
plays, and non-fiction. An award-winning 
Mununjali Yugambeh writer and editor, 
their highly celebrated books include the 
experimental fiction collection, Heat and 

Light, and a book of poems, Comfort Food. 
This month, they released their second 
poetry collection, Throat, which explores 
love, language and land, and interrogates the 
colonial impulse.

Norman Erikson Pasaribu often writes 
poetry based on dreams. Tiffany Tsao’s 
English translation of their book Sergius 

Seeks Bacchus won a PEN Translates Award 
from the English PEN. It has been published 
in Australia via Giramondo.

Vivian Pham is a fiction writer, part-time 
poet, aspiring folklorist, university student, 
and hopeful dropout if everything goes to 
plan. Her father was a boat refugee, and 
she grew up writing stories because she 
knew there was one stuck inside of him. The 

Coconut Children is her debut novel.

Felicity Plunkett is a poet and critic. Her 
new collection is A Kinder Sea. Her debut 
collection Vanishing Point (UQP, 2009) won 
the Arts Queensland Thomas Shapcott Prize 
and was short-listed for several awards. 



158 159Australian Poetry Journal Volume 10, Number 1

uses poetry as a handy tool to hide his 
frustration with the society. He is the winner 
of many prestigious awards including the 
2019 Kingdoms in the Wild Poetry Prize for 
his chapbook, All of Us Are Birds and Some of 

Us Have Broken Wings, and the 2019 Broken 
River Prize for his chapbook, Cotton Silence, 
forthcoming, 2020. He also makes use of 
collage & sampling technique.

Samuel Wagan Watson proudly embraces 
ancestry from the Wunjaburra Munanjali 
clan, the Birri Gubba nation, and Germanic 
peoples. Volumes of his poetry have been 
praised by juries of the David Unaipon, 
Kenneth Slessor, the New South Wales 
Premier’s Book of the Year, and Scanlon 
prizes. In 2018, he was the recipient of the 
Patrick White Literary Award. Samuel has 
accepted and completed commissions from 
such bodies and institutions as Brisbane 
City Council, the Japanese Aeronautical 
Exploration Agency, the Perth International 
Arts Festival, and the Sydney Museum of 
Arts and Applied Sciences. He is a Brisbane-
based writer, published by UQP.

Kaitlen Wellington is a Yuin woman who 
is studying a BA at UOW. She is a young 
emerging writer, who finds inspiration in 
the land and contemporary expressions 
of culture. She believes in the power of 
storytelling and intends to explore varying 
forms during her unfolding future.

Sean M Whelan is a poet, playwright, DJ, 
marriage celebrant and podcaster. His two 
books of poetry are Love is the New Hate and 
Tattooing the Surface of the Moon. In 2018 
he began a weekly creative writing themed 
podcast called More Than A Whelan.

Petra White was born in Adelaide in 1975 
and now lives in London with her daughter 
and husband, where she works as a civil 
servant. She is the author of four books of 
poems, most recently Reading for a Quiet 

Morning (Gloria SMH Press, 2017).

Changming Yuan started to learn the 
English alphabet in Shanghai at age nineteen 
and published monographs on translation 
before leaving China. With a Canadian PhD 
in English, Yuan currently edits Poetry Pacific 

with Allen Yuan in Vancouver. Credits include 
ten Pushcart nominations, eight chapbooks 
and poetry awards as well as publications 
in Best of the Best Canadian Poetry (2008–17) 
and BestNewPoemsOnline, among 1,739 
others across 46 countries.
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